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Denovali is pleased to present Cycle and Reveal, the fourth full length LP of  contemporary classical works by acclaimed 
composer Mario Diaz de Leon. Featuring bold performances by a cast of  longtime collaborators, this compilation is an 
essential chapter in his celebrated series of  recordings for acoustic instruments and electronics.
  The output of  Mario Diaz de Leon defies easy categorization, spanning the worlds of  contemporary classical 
composition, experimental electronic music, extreme metal, and creative improvised music. Working extensively with an 
inner circle of  close collaborators (ICE, Talea, and TAK Ensemble, among others) his classical works have been celebrated 
over the last decade for their “hallucinatory intensity” (New York Times), “snarling exuberance” (Pitchfork), “helter-skelter, 
electronically enhanced cadenzas” (New Yorker Magazine), and coupling of  “crystalline clarity with the disorienting turbu-
lence of  a sonic vortex” (Wire Magazine). 
  The A-side features two works written in early 2017, which colorfully embrace hypnotic repetition alongside 
dynamic contrasts and distinctly embody the electrifying post-minimalism that Diaz de Leon is known for. Opener Sacrament 
is written for a trio of  musicians from Talea Ensemble and features the composer’s shimmering, bass heavy electronic 
production. This energetic piece, driven by the virtuosity of  marimba player and Talea executive director Alex Lipowski, 
makes use of  rapid-fire arpeggiations and heavy rhythmic unisons. These are starkly contrasted with moments of  reverber-
ant echo, bursts of  noise in the flute and electronics, and ecstatic rhythms. Labrys, written for ICE bassoonist Rebekah 
Heller, builds on the celebrated legacy of  solo + electronic works heard on his 2015 album The Soul is the Arena. Built 
around virtuosic interplay between bassoon and synthesizer, Labrys features shifting and hypnotic repetition alongside 
expansive melodies and sub-bass frequencies.
  The B-side consists of  two works composed in July of  2016 which draw from primal, incantatory, and improvisato-
ry sonic landscapes. Irradiance, a collaboration with cellist Mariel Roberts, begins with a series of  spacious ri�s exploring the 
extremes of  the cello’s register and transforms over time into a climactic frenzy of  noise loops. Tuning the cello’s low C down 
to a growling G, Roberts interpreted the sounds of  each pre-recorded loop by ear.  The piece gradually builds from cavern-
ous depths into an ecstatic climax of  anarchic noise. Concluding track Mysterium is written for the ICE trio of  flutist and 
ensemble founder Claire Chase, clarinetist and artistic director emeritus Joshua Rubin, and bassoonist and current artistic 
director Rebekah Heller. Archaic melodies, improvised heterophony, spectral transformations, echoes of  Klang-era Stock-
hausen, and the colorful noise of  Moog and Ciat-Lonbarde synthesizers combine to create an expansive and wildly ritualistic 
atmosphere.
 Cycle and Reveal was recorded in vivid detail by Marc Urselli ( John Zorn, Laurie Anderson) at East Side Sound, 
Stephen McLaughlin at EMPAC, and mastered by Ryan Streber at Oktaven Audio. Diaz de Leon invited Melbourne-based 
visual artist Yuria Okamura to design the cover image and inner sleeve symbols. Sharing Diaz de Leon’s interest in the 
reinterpretation of  spiritual art, Okamura’s cover “maps and reconfigures geometric patterns and symbols that reference 
esoteric symbolism, occult diagrams, religious architecture and decoration.”


